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fiiUR literature (Jwv little it is kfiawn to 
the world! ) wotUd be a grey waste as 
far as comedy is concertied^ if t/ie * Kiogen^ 
(farce y tJie word meaning crazy language) 
did not rescue us. It developed ftilly in t/ie 
Middle Age simultaneously with t/ie growth of 
* No ' (operatic petforinance) which was based 
invariably on Tragedy. The number of Kto- 
gen on recoj d is said to be over two hundred. 
Alas I t/ieir autfiors are not knoivn. The 
themes were freely taken from folk-lore and old 
stories. The dramcUic characters are an igtio- 
rant hrd^ forgetful servants, boorish farmers^ 
a coward, fakirs, or such like. Tlieir aim was 
laughter. TJie Kiogen may be regarded as a 
corniced outburst of tlie national temperament. 
Many a humorist of later centuries adopted 
them, completely losing, Jwwever, t/ie intwcent 
irresistiblen^ss <f the original. 
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bird or beast. I think some melon-thief did step in. 
Mad am I! I must find that thief, by any means. 
What shall I do ? Aha ! It is so,— such a fellow 
would come again. I will be a scarecrow myself this 
time, and surely find him out. Mad am I ! If ho 
comes again,. I will (ind him out, and I will not let 
him alone.. Now this is first-rate. 

Melon-Thief \ — Now I hurry back home. Last 
night I took the melons. Everybody praised them, 
beginning with the head of the family, saying : 
" Remarkably fine-tasting melons T* I would take a 
gift home with me, picking one or two melons by the 
way. Here I come already to the same garden ! It 
looks as if the melon-owner had not yet visited it. 
The same it is with fence, the same with the melon- 
vines, — What's this ? The melon- owner must have 
been here. The scarecrow is fixed up. Well, 
there is one who could never learn a lesson. This 
is an extraordinarily well-done scarccreow. It does 
look like a real human being. Now, that reminds 
me of something, seeing that scarecrow look so like a 
man. I am told there will be a scene where a demon 
punishes a sinner in our next " Kurui " {farce)^ and 
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1 wc shall play imitating many things. Who knows 

whether I may not be given the part of the demon ? 

I think I will deem that scarecrow the sinner, and 

^.ji myself the demon, and try a punishment. Now I 

wonder if here in this neighbourhood I cannot get a 
bamboo stick. Here it is happily. I will deem it an 
iron stick, and try a punishment. *• Why, sinner, 
walk faster ! " {Laughter^ It does not answer, 
however hard I punish it, as it is only a doll. Who 
knows whether I may not be chosen for the part of 
the sinner since it is a matter of drawing lots. This 
time I will take the scarecrow to be the demon, and 
myself for the sinner. " Alas ! How sad ! I have 
been walking thus far. Pray, don't punish me so 
much ! He holds me back if I go.** If I stop he 
beats me down with his stick. The scarecrow did 
beat me, according to the song. I cannot understand 
it at all. Was it the wind ? I pull the scarecrow, 
and it bends forward. I let it go, and it goes, and it 
springs up. I pull the scarecrow, and it bends for- 
ward. I let it go, and it springs up. {LaughUr.) 
Well, well ! It is an excellently well-done scarecrow. 
No wonder it did beat me. I will try to be punished 
again. " He holds me back if I go. If I stop he 
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beats me with his stick.** 
1 GardcH'Oivner : — You hungry demon ! You shall 

! 

j not escape ! 

'^^ Melon-Thief \ — Alas I I was fooled. Pray, ex- 

cuse me, excuse me ! 

Garden-Oxvner : — Malicious one ! Why did you 
steal my melon so, you rascal ? Which way are you 
going ? Is nobody here ? Catch him 1 I will not 
let him go. 
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Master : — I am one who lives in this neighborhood. 
I did not send him even a word for a long time now. 
I think I will send Taro to him as a messenger. Now 
I will call him and command him so. {Taro enters.) 
My reason for calling you is only to ask you to kindly 
see him for me as I did not send him any word for a 
long time. 

Taro : — Very well. 

Master : — Now go quickly. 

Taro : — ^I understand. 

Master : — Go. 

Taro : —Well, what is this ? I am commanded to 
go to him. Whenever he sent me as a messenger, 
he used to give me a cup of honourable sake. Why 
did he not give it to me today ? I am pretty sure he 
has forgotten about it. I will go back, and try to 
remind him of it. Oh my lord, are you there ? 

Master : — Don't you start yet ? 
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'; i. J him your honourable letter ? 

Master : — No, no, as I send you to him, I will not 
send him any letter, but you shall tell him as much 
as any letter might tell. 

Taro :— Then will you not send him your honour- 
able letter. 
Master :— No, no. 
Taro : — Now, then, I will start. 
Master : — Go quickly. 
Taro :— Well ! 
Master :— Go ! 

Tvro :— Well, what is this? He didn't think of it 
yet. What shall I do? Well, 'tis so, 'tis so. It 
would be nothing for me to go without a drink just 
once. Now, I will go for the honourable message. 
But any man is glad to make a custom of such a 
thing. It would be hard for me, if it should become 
the custom. I^t me go back once more, and try 
] to say something which may remind him. I say, arc 

^1 you in ? Are you there ? 

Master : — Who is it ? . 
Taro : — L 
Master : — Don't you start yet ? 
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Jaro: — Well, I am going now. You used to sfay 
often that you had forgotten that and this, when I 
was gone. Nothing to forget today. 

Master : — No, no. I have forgotten nothing today. 

Taro : — Yes, yes, I fancy that you may have for- 
gotten some thing. Think over it well. 

Master : — No, no. I liave forgotten nothing today. 
But, ha, ha ! I did forget something. 

Taro : — Look now. You have forgotten something. 

Master : — ^You just wait there. 

Taro : — Very wel 1 . 
, Master : — What is this ? I couldn't understand 
why Taro made a ** little return " repeatedly. I 
used to give him a drink, whenever I sent him off for 
a message, but I forgot it today. Therefore it appears 
he made the ** little return,'* I think I will let him 
have it. Say, say, Taro, I have something for you, 

4 

Taro : — Why, what may it be .^ 
Master : — I used to let you drink, but I had for- 
gotten it. Drink a cup or two, and start. 

Taro : — ^Why, was it that you said . you had for- 
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' Master I'-r-Y^Syyi^^: 

Taro : —I thought that the thing you had forgotten 
must be something else. Never xtiind, if that is what 
you meant. Now I will go for the honourable message. 
Master : —Ah, here, here, if you go without taking 
theisake which 1 used to let you drink, my heart 
I would be uneasy. Honestly, you drink arid start I 

\ Taro\ — But I feel rather cmbarassed to take-up 

the cup today. 

Master : — Well, what will it be ) 
I Taro: — And it is this. -I feel- annoyed thinking 

i tlrat youf might think ihat I madcvthe ** little return ' 

purposely from wishing to take a drink, pretending to 
ask you whether you would give him your honourable 
letter, or whether you had not forgotten something. 
I i -il/fW/ir :--What?- W I think such a 

; tiling.^ Comb now, drink .and start. ' 

\ Taro: — I will drink when I return, then. 

... 
I Masten—'So, no, by all means drink and start, 

!» since I always used to let you drink. " ' • . ; *•> 

-. ' ^ ' '\ ' • •• ■ ■ - 

^ 7>zr^ :— Arc you saying that I must drink -and go 

by all means .^ . '■■ ''^ . ' 

A/aster : — Yes, yes. - : ^ 
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Taro t — ^Then, shall 1 drink ? . 

Master', — I have brought a large cup so that it 
need not take a long time. So, drink I 

Taro : — Will you put the wine bottle this way ? 

Master \ — No, no, let me pour the sake out into 
your cup I 

Taro\ — It would be too extraordinary* Well, 
pour it out. 

Master : — Very good. 

Taro : — Oh, that will be enough. 

Master : — Indeed, there's enough. 

Taro : — Now, then, I will drink. 

Master : — That's good. {^Taro drinks five cups.) 
Had you enough ? > 

Taro : — Oh, not any more. 

Master : — Then, I will put the bottle away. 

7\iro : — Please, take it away quickly. Well, well, 
what a lovely lord he is ! Three large cups ! Five 
large cups {Laughter.) 

Master : — Say, say, why don't you start } 

Taro : — Where to ? 

Master : — What is this ? You ask where to ? 
Why don't you start for his place ? 

Taro : — -To his place ? 
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Afdj/^r :— Yes, yes. 

Taro: — How could I forget that? Now 1 will I 
start. {He tumbles d<nvn.) - , ; ; , ' 

Master :— What i$ this ? It appears hp got dfunk 
Taro : — I never got drunk. But as I sat down for 
a long time, I got palsied. Will you kindly take my 
hand ? \ .. 

, Mff,ster\ — Very well, now get up ! 

/irr^ :— Now ! 

Master i-^Hsi, he got drunk. 1 . 

- TVrr^;— No, no, I never got drunk. Well, don't 
you give me your honourabjc letter ? 

blaster: — No, no, ais J send you to him, I will not 
send him a letter. 

Taro : — What, send no letter ? . • ' . 

blaster : — No, no. 

Taro : — Well, then, I will tell him nicely. 

Master :— -You tell him nicely. 
" Taro: — Now, I will go. 

JAj^/rr:— Comeback quickly. .. .. 

Taro : — Very well. , . . ^ '* ? 

'-- Master: — Go. . ' 1 . 

: Taro:—U3i, ha ! . {He lau^/is.) Well, well I 1 1^ 
is a lovely lord. He. gave me ,three large cups, no, 
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fiyc/ large cups, sending nlc for a; messenger to his 
place. Did I get drunk? I will go singing a little. 
{He sings.) Yes, this ought to be always one road^ 
but today appears to be two roads or three roads. I 
cannot go now. I will rest awhile. So ! 

Master:—! sent Taro away as a messenger to his 
place, but he got extraordinarily drunk. I feel un- 
easy. I will go after, him, and see about it; I wish 
he may reach there safely. I feci uneasy. What is 
this? He is sleeping on the sidewalk. Well, well, 
he is a malicious fellow. What shall I do? Now, 
I have an idea. (^He takes out n demoiCs mask and 
puts it on Taro*sface.) When he wakes up, he will 
be frightened and * crush his own liver.' 

Ttfr^? :-^Ha, how well I slept! Bring me hot 
water! Bring me tea! What is this? I thought 
that here was my home. Why, this is the middle of 
the road. How came I to sleep here ? Ha, that's it, 
that's it. I was given some sake when I was sent 
away to his place, and I got drunk, and fell asleep 
here. - Ha, I must have been sleeping with my head 
down, and tjd my head feels quite heaVy. Now* I know 
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that here abouts is a fine spring of water. I. will go 
there, and wash my face, and.drink the water. Well, 
\yqll, bow I did .get drunk ! How mindlessly I got 
drunk I Well, then, here it is. I will .drink the water. 
{He looks down into tlic water.) Ah, how sad, how 
sad, how sad ! Pray, spare my life 1 On my lord's 
business I was sent to a certain place,, and as I got 
drunkj I have been sleeping. Please, spare my life ! 
Pray, why don't you say a wood ? I am vexed that 
you don't say a word. Say just One word that you 
excusjp me. Oh, pray! (^He slowly raises Ids head 
toivard the water ^ and instantly slips back.) Oh> oK, 
how fearful, how fearful ! The solemn demon is in the 
spring water.. Shall t go back quickly, and tell my 
lord about this ? Since he is a careful man, he will 
ask me whether I did certify it by sure seeing. I 
cannot say that I did not Though it is a fearful 
thing, I will make it sure. Ha, I pray that it will 
not jump out. {He approaches on tiptoe^ and peeps 
in.). Ah, how sad, how sad]: Pray, spare my life ! 
Oh, pray, why don't you say a word ? Oh, pray ! 
Well, I cannot, understand. I am sure there is a 
demon. But why doesn't it jump. out ? J will see it 
once more. {He looks vpon thi whter slowly ^ and 
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frightened, draivs back a little. He thinks it strange 
this time, seeing that it is his own face. He causes 
his sleeves, his one hand and tlun both his hands to 
be reflected in the water. Finding that it was no- 
thing but his oivn shadow, he cries out and steps 
back.) Ah, ah, it was not the dcman that I saw in 
the spring water, but my own face that strangely 
turned to a demon's face. I had no thought of ill 
towards any person to this day, and why in the world 
was I turned a demon ? Now, what must I do ? 
Oh, well, well, if I remain standing here idly like 
this, the people will see me, and will beat me to 
death, paying the demon has^ appeared. Anyhow, 
my lord is my friend, and I will go to him, and 
entreat him to feed me for lifetime. Well, well, I 
cannot help it I Surely he will 'crush his liver' 
when he se^s this face. Now, somehow I got back. 
I will tell him that I have returned, hiding my face. 
Ah, my lord, are you in ?. Taro has returned. 

Master : — ^Yes, did Taro return ? Taro, you got 
back, you got back ? 

Taro : — I have returned. 

Master : — Yes, you got back. 

Taro : — ^Just now I am returned. 
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Master : — Ah, how fearful ! Solemn demon had 
come ! Go away quickly ! Go away quickly. 
Taro :— I say, I am no demon. This is your Taro. 

Master : — Don't tell a story. I know not any 
demon Taro. Go away quickly ! 

Taro : —But it is not so. My face may be a 
demon, but my heart is your same Taro. Can't you 
hear my own voice ? Please, keep mc for my life* 
time ! 

Master : — I do not want a demon's service. Go 
away quickly ! 

Taroi — You may not keep mc on the service I 
had till today, but I will serve as your child's nures. 

Master : — How can you be my child's nurse, 
having such a face as that ? Go away quickly I 

Taro : — ^Then you will command me to be your 
gate-guard. 

Master: — Nobody will be going and coming, if 
you guard the gate with such a face. 

Taro : — I cannot help it. I will build a fire under 
your honourable pot. 

Master : — No, no, I cannot keep a fellow with such 
a face. Go away quickly ! There, be gone, be 
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gone ! {Toro cries.) 

Taro\ — Well, well, even a kind-hearted lord on 
whom I depended to, says such a thing, and treats me 
like that I Wherever I go, nobody will keep mc. 
Oh, what must I do ? Ah, well, well, I was turned 
like this, when I went anear the spring water. I will 
go there and drown myself, rather than to be beaten 
and killed by people. Well, well, I cannot help it I 
I did not think ill of any person, and why in the 
world did I turn to such a shape as this? Here is 
the spring water already. Now I will run in from 
this place. Now ! {His mask drops.) 

Master -.—What ? 

Taro : — Here is the strangest thing. 
\ Master \^\^\\^,t is th^tl 

7ar^:— Shall I show it to you .^ 

Master : — Show it to me 1 
i Taro : — Look 1 Here is the demon's shell, 

\ Master : — What ? Demon's shell ? 

Taro : — Yes. 

Master : — Let me run ofif ! 

Taro :— No, I will not let you go, I will not let 
you go. 
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THE INK WOMAN. 

DRAMATIS PERSONAL : TOE DAIMYO, TARO, 

AND THE WOMAN. 



Daimyo. — I am a daimyo well-known throughout 
the country. I made a long long stay in the capital, 
but a law-suit having been decided in my favour, I 
was presented with much new land. There could be 
nothing more pleasing. Now I have to call Tare, 
and gladden him. Say, say ! Is Taro there ? 

Taro. — Yes. 

Daimyo. — You arc there ! 

Taro. — ^^I am right before you. 

Daimyo. — My only reason for calling you out is to 
tell you that I have made a long long stay in the 
capital, and the law-suit has been decided favourably, 
and I was presented with a great amount of new 
land. *Tis a happy thing. 

Taro. — 'Tis what you said, *tis a happy thing. 

Daimyo. — And I shall have to return to my native 
province presently. Then, I shall not know when I 
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may see her again. Today, to bid farewell, I think t 
will go to her place. What do you think ? 

Taro. — Verily that will be good. ' 

Daimyo. — Now, then, let us go 1 You follow me ! 

Taro.^l will obey. 

Daimyo. — Now, then, come on ! 

Taro. — I am coming. 

Daimyo. — By the way, if my folks hear of my good 
fortune, it will be hard for them to wait, not knowing 
whether Til return today or tomorrow. 

Taro. — So it is. Here we are ! Shall I say that 
you arc here ? Will you wait there ? 

• Z?^///y^.-r-I understand. 

Taro. — Are you in ? Your lord is here. 

Woman, — Now ) I hear a familiar voice. Is it 

Taro ? What, my lord did come ? 

. Taro. — Yes, yes, it is so. 
, IVoman.—xAh, how unusual 1 What wind brought 
you here ? As I have not seen you for a long long 
time, I have been feeling uneasy. 
fD/iifnyo.-— Indeed, it is a long timg'that I have not 
seen you. Now, I am satisfied in seeing you well, 
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and — ^Taro, shall t speak of the thing 1 told you i 

Taro. — You may speak it. 

Woman. — What is it ? I am uneasy. 

Daimyo. — Well, 'tis nothing. I made a long stay 
in the capital, but the law-suit has been decided 
favourably, and in a few days I have to return home, 
but today I come to bid you farewell. 

Woman. — What do you say? You will return 
home } Then, I do not know when I shall meet you 
again. Alas, alas ! Tis a sad matter. {She cries 
putting water on her face from* a water boivl beside 
fier.) 

Daimyo. — Your grief is proper. But when I return 
home, I will send a man after you soon. Will you 
wait ? {He cries.) 

Woman. — ^Though you say so, your heart will be 
changed when you return home, and I am sad think- 
ing that you will forget me. 

Taro. — What is that? I thought that she was 
crying truly, but she cries by putting water on her 
face. How detestable 1 Here, here, just you come I 

Daimyo. — What ? 

7iir<7.— Do you think that she is crying truly ? She 
is crying by putting water on her face, 
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Datmyo. — It cannot be. She grieves like that over 
our i>arting, and she is crying so. You say an un- 
reasonable thing. 

Woman. — Here, here ! Where are you ? It will 
be but a short while that I can see you. You must 
come here. 

Daimyo^ — Well, Taro said he had something to 
tell me. I went to him, and he said an unreasonable 
thing. 

Taro. — Why ! ' She is crying like that by putting 
water on her eyes, and he does not notice it. I have 
an idea ! I will see what I can do. 'I will exchange 
the water for the ink. {He place the ink bozvl 
instead.) 

.. Woman. — Alas, ^ alas! Mow sad, how sad ! I 
was thinking that I should never part from you for 
even a minute. I am sad, now having to separate. 

Taro. — Well, well 1 How funny! She did not 
know that I changed it, and she puts the ink on. 
Look at her face ! Well, well ! How funny, how 
funny 1 I say, you come on ! 
I' DaimyO'-^VfhdXl > ,'.''.■.: " — -• 

Taro.^As you did not think what I said was truej 
I changed the water for ink. Just look ather face ! 
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Daiviyo. — Indeed, it was as you said. Alas» alas, 
I was fooled. How detestable ! What shall I do ? 
I have an idea. I will give her this looking glass as 
my parting gift, and make her ashamed. 

Taro. — Verily that will be good. 

Daimyo. — Look here ! When I return home, I will 
send a man after you soon, but till that time keep 
this looking glass as a remembrance. I give it to 
you. 

Woman. — Alas, alas ! How sad am 1 1 I did not 
even dream of such a remembrance. Alas, alas I 
How awful ! Who has done it ? Who put the ink 
on me like this ? How indignant 1 You did it s 
How indignant I am ! 

Daimyo. — No, no, I know nothing of it. 'Ti? 
Taro's work. 

Woman. — I don't forgive you though you say no 
I will not be satisfied until I have put the ink on you. 

Daimyo. — What are you doing ? You wish to put 
the ink on my face? There I Pardon me, pardon 
me 1 {He ran off.) 

Woman. — Say, Taro, you there ? I will sec that 
you too have the ink. 

Taro. — You put the ink on me like this. I cannot 
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go out. Ah, pardon mc, pardon mc ! 

Woman. — Where are you going ? I must put more 
ink on you. I will not let you go, I will not let you 
go. 
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THE TWO BLIND MEN. 

DRAAfATIS PF.RSONMi THE "KOTO V KIKUICIIT, 

AND THE PASSER.liY. 
> • • » < ■ ■ 



Koto. — This IS a Koto who lives in this neighbor- 
hood. I must call Kikuichi as I have something to 
tell him^ Is Kikuichi there ? 

KiktiihcL — Yes. 

Koto.-^Yow are there ! 

Kikuichi. — Yes. I am here. 

Koto.—Y call you only to tell you that 1 did not go 
anywhere recently, I feel low-spirited, and today I 
think I will go out for a picnic somewhere. What 
do you think about it ? 

Kikuichi. — You spoke of it out just when I was 
tliinking to propose it to you. Verily it will be good. 
. Koto. — Then we shall go You make a sasaef 
ready. 

* *' Koto" is a privileged second rank for the blind people In dden 
times, the first rank being *• Kengyo." 
'\ " Sasae " is a sake vessel made of a section of baml>oo. 
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KikuichL — Very well. I have made the sasac al- 
ready. 

Koto. — Now let us go. Here, here, come on. 

Kiktdchi, — Very well. 

Koto. — Say, what do you think? People would 
think it quite laughable, if they looked upon you and 
me going to a picnic like this. But we will have a 
more pleasure at a different place, will we not ? 

KikuichL — No, nobody would think us laughable. 
You had better be easy in your mind, and go for the 
picnic. 

Koto. — Now, the place has already become ex-, 
ceedingly lonesome. Is this not the suburbs ? 

Kikuichi. — Indeed, this is the outskirt of the town. 

Koto. — Say, my heart is becoming light and gay, 
since we came out to such a wide and broad place. 

Kiktdchi. — As you say, things are growing inter- 
esting. 

Koto. — Say, I have been thinking of speaking to 
you someday, you cannot be singing little song and 
telling short story all the time. It would be better 
to study the Heike. 

Kiktdchi. — You just spoke of it when I was think- 
ing to speak to you of it. I will be ths^nkful if you 
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will instruct me/ 

Koto. — Happily nobody is here, it appears, t will 
let you hear one paragraph for your lesson. 

Kikiuchi.—\ am thankful. I will listen. 
. Koto, — {He begins a recitation^ ** And now the 
Ichi no Tani battle has opened. Every fighter has 
been running about to do a glorious deed. There 
was one who ran with his heel cut off. There was 
one holding his chin in place. It was an orderless 
battle, and one put his heel on his chin, and one put 
his chin to his heel. And then a beard grew on the 
heel, and on the chin two or three hundred chaps 
have cracked open." 

Kikuichi. — Hey, hey ! Well, well ! It is a thing 
one should listen to. 

Koto. — Now, let us go ! Here, come on, come on ! 

Kikuichi. — Very well. 

Koto.—T\\Q world has many who recite the Heike, 
but only a few who do it skillful. You must study it 
hard. 

Kikuichi, — I will be studious, and I wish to have 
your instruction. 

Koto. — Moreover, when I become a Kengyo, I will 
make you a Koto. 
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ktkuichi. — It would be especially obliging* 

Ai7/^.^-There is an extraordinary sound of watef • 
Is it a river ? 

Kikuichi. — Indeed, 'tis the river. Wc must cross 
it. What shall wc do ? What would be best to do ? 

Passer-by. — ^This is a man of this neighborhood, 
who is going over the mountain to attend to some 
business. Let me go quickly. Well, there are two 
blind men, who want to cross the river. What will 
they do ? I will just watch them. 

Koto. — Say, throw a little stone and see how deep 
it is. 

Kikuichi. — Very well I There! Donburii! . 

Koto. — Say, that must be deep. 

Kikuichi. — It is especially deep. 

Koto. — Throw one more yonder ! 

Kikuichi. — Very well ! There I Zubusubu ! 
Kachiri /. 

Koto. — ^I'hat sounds shallow. 

Kikuichi. — Indeed, it is shallow. 

(3 Koto. — Let us cross 1 Here, here, come on, come 

on I 

KikuicJu. — Yes, yes. But wait. 
AT^/^.— What ? 
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■" Kikuiclii. — ^1 will carry you over. 

Koto. — ^No, no. Never mind ! You follow me, 
and cr6ss. , 

Kikuichu — 'I entreat you. It is for such an oc- 
casion that you took me with you. I-^t me carry 
you over. 

Koto. — No, no, you are blind also. It will be bad 
if you get hurt. We, will cross together, hand In 
hand. Here, here, come on, come on ! 

Kikuichi. — No, no, I entreat you. It is for such an 
occasion like this that I am at your service. By all 
means I shall carry you over. 

Koto, — If you say so, I will be carried over. But 
while I prepare myself, you go over there, and be 
ready. 

Kikuichi. — Very well. 

Passer-by. — Those blind things are clever indeed. 
They tried the depth by throwing in little stones. I 
am lucky to be here. I thiuk I will be carried over 
myself. 

Kikuichi. — ^You hold on to my back tight. Now 
let us cross over. Well, I hdpe it will not be deep. 
We crossed over after all. It was fortunate you 
could cross safely. 
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Passer-by. — ^Wcll, weli, what a joy! I had un- 
expected luck. 

Koto. — Kikuichi» are you ready ? Kikuichi, Kiku- 
ichi ! What is that ? Where has Klkuichi gone ? 
Kikuichi, Kikuichi, say, Kikuichi ! 

/Cikuic/ii.—Whsit ? 

Koto. — ^You say what ? Why don't you carry me 
over ? 

Kikuichi.'-l carried you across just now. 

Koto. — Carried me over? I have been making 
myself ready, and you did not carry me over at all. 
You crossed over alone. 

Kikuichi.^You have just been carried over there 
just now. 

Koto. — I have just been carried over there ? Well, 
you are a malicious fellow. Quick, come here ! 

KikuiclU. — What! 'Tis a matter I don't under* 
stand. Here, put yourself on my back, then. 

Koto. — Carry me carefully. 

Kikuichi.—'mow I am going to cross. Well, well, 
it is quite deep. 

Koto, — ^You carry me carefully. . 

Kikuichi. — Well, what is this? How deep, how 
deep, how deep ! Oh, heavens ! 
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Prt'W^r-dj/.—Wcll, .well, it Is amusing. This is a 
matter for which 1 feel sorry, .however. 
■■: Koto. — Alas, alas, it*s awful. 1 am wet through. 
And I persisted in not being carried over. 

/ir/>&///V///.— Well, well, I have done it I I feel sorry, 
I will squeeze the water out of your clothes. Though 
I tried to cross carefully, my feet slipped. You wil. 
pardon me. 

Koto,^As it was an accident, we cannot help itl 
Is the sasae all right right ? ' ' 

KikmcAi.-^Hovr' it is? Here, the sasae is all 
right. ' 

■ Kot(^.-^\i is beconiing pretty cold. Let us drink a 
cup or two. Pour it out. J^ . 

KikuichL — Very well. 
^' Passer-^by. — Here is luck. Let me drink ! 
^ '^ Kzhiic/n,— if oWf then, I will pour it out. Dobudobuy 
dobudobu ! ' 

■'I -^c?/£7.— That will be enough. Cold shall be for- 
gotten, if I drink it. 

KikuichL — So it will be. 

Passer-by .'^'S^ qW, well, how sweet ! 

ATi:;/^.— Kikuichi, why don't you pour it out ? 
\ Kikuichi, — I poured it out just now. ' * 
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Koio.-^lt appeared that you poured it out. But 
there's no drop of sake here. 

Kikuichi — Well, I don't understand, I poured it 
out just now. Then, drink another cup. 

Koto.-^Y^s^ yes, pour it out quick ! 

KiktiichL — I understand. Dobudobu, dobndobn! 

Passer-by. -^^iixQW I take one more cup? Here is 
one more cup. Let me drink it. Well, well, what a 
sweet sake ! 

Koto. Is'nt that enough ? You drink too 

Kikuichi.'-Am I to drink ? Dobndobn^ dobndobn ! 
Well, well, this is sweet sake. 

Koto.S^.yy Kikuichi, why don't you pour it out .^ 
There is no drop of sake here. It appears that you 
drank it all by yourself, not giving me any at all. 

KikiuchL — Now, you are not an honourable Koto ? 
And you drank meanly alone by yourself. It appears 
that you have been taking a secret drink. 

Koto, — You are a malicious fellow. You do not 
let me drink, and you take a secret drink. You need 
not say another word. Pour out one more cup ! 

Kikuichu — Very well. But there's no more sake. 

AT^/^.— What ? No more ? 

Kiknichu — No. 
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Passer-by. — Well, well, how amusing I Let them 
quarrel with each other ! 

Koto. — Aiia, aita, aita I Say, Kikuichi I You not 
only gave me a drink, but you beat me. Why ? 

Kiktnclii. — What do you say ? Beat you ? 

Koto.— Yes, 

Kikuichi. — I was fixing the sasae, and I never put 
my hand on you. 

Koto. — Never put your hand on me ? Who did it, 
except yourself? 

Kikuichi. — Aita^ aita, aita! I say, honourable 
Koto, you not only say many things to me, but you 
beat me. Why? I am innocent. 

Koto. — ^I never put my hand on you. 

Kikuichi. — Never put your hand on me? Who 
did it except yourself? _ 

Koto. — Aita^ aita^ aita! Say, Kikuichi, why do 
you play tricks on me so ? 

Kikuichi. — I never put my hand on you. 

i&/^.— Never put your hand ? Who did it except 
yourself ? 

Kikuichi. — A ita^ aita, aita ! Why, honourable 
Koto, you do play tricks on an innocent one ? 

Koto. — What ? Play tricks on you ? 
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Kikuichu — ^Yes. 

Koto. — I never put my hand on you. 

Kikuichi. — Never put your hand on me? Who 
did it except yourself? 

Koto, — Aitit^ aita, aita! 

Kikuichi. — Aita^ aita^ aita ! 

Passer-by. — Well, well, how amusing ! Let me 
play- tricks on them in various ways ! What is that ? 
It grows into a real quarreL It would not be good 
to stay long in such a place like this. I will hurry 
baqk homo, while I can see my footsteps, I think. ' 

Koto.—l will never forgive you I Til not let you 
escape ! 
' Kikuic/iL-^So will I, too. 

Koto and Kikuichi. — Of course. Of course, 

Kikitichi. — Have you enough ? Ah, how glad ! 
I won. I won. 

Koto.—Say, where are you going, beating your 
Koto like this ? Is there nobody h^re ? Catch him, 
pray! I will not let him go, I will not let him go. 
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THE DEMON'S MALLET. 

DRAMATIS PERSON/E: THE DEMON, FIRST MAN, 

AND SECOND MAN. 
> ■ » ■ < 

Demon. — {He sings.) ** Wear a hiding mino ? * 
Here is a hiding kasa.t The h'ttle mallet would be 
a treasure." I am a demon from the Horai X Island. 
This is a happy age. As I hear that a Tatsu fair of 
Nippon is especially lively, I think that I will go 
there now, and buy what I want. (He sings.) ** Oh, 
plenteous age, oh, plenteously wide road ! What a 
brisk horse for my mind, what brisk feet of mine ! 
Here I am arrived in Nippon which was hitherto 
known to me only by name." Now I am arrived in 
Nippon already. I am extraordinarily tired as I 
came from far away. Let me rest here for a while. 

Firsi man. — Are you in there ? 

Second man. — Here I am. 

Firsi man. — Today we have a Tatsu fair. I think 

* Mino is straw rain coat oommonlv used by country folks. 

t Elysium. 

X Kasa is abroad-brimnned country hat. 
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that I will go there and buy something if I find it 
good. What do you think ? 

Second man. — Verily that will be good. 

First man. — Oh, well, you brought a sasae* with 
you ? 

Second man.— However little it is, I brought it with 
me. 

First man. — I will carry it for you. 

Second man. — WiU you come now ? 

First man. — Well, then, I come. Will you come, 
will you come ? 

Second man. — Very well. 

First man.— It wouldn't be pleasant even at the 
fair if we don't drink. 

Second man. — Yes, it is as you say. The fair 
will be pleasant if we drink. 

First man.-^Wc will run about, and bviy things we 
desire. 

Second man.-^Vcry well, wc will buy them. 

Demon. — Knn, kun, knn! Oh, what a human 
smell ! It appears that some human being is coming. 
I will make him a companion for fair going, if he be 
not disagreeable to speak to. Say, say, who. is it 

* Snk^-vesscl made of a section of bamboo. 
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that goes there ? 
; First man. — Ha, somebody is calling. 

Second man. — ^Indeed, somebody is calling. , 
I First man. — ^Who is it that called me ? 

Demon. — Say, here I am. 

First man. — ^Well, well, who is that ? I hear the 
voice, but I see no form. • 

Second man. — Truly I don't see where it is. 

Demon. — Well, it reminds me. As I wear the mino 
and kasa, I am not seen to the eyes of Nipponese. I 
will take them off. 

First man. — Well, well, what do you think? I 
am sure that I hear a voice before me. But isn't it 
strange that I do not see its form ? 

Second man. — I think that a fox or badger must 
have been fooling us. 

Demon. — Here, here, here am I. 

First and secofui men. — Where are you ? 

Demon. — Right here. 

First and second nten. — Oh, fearful, oh, fearful ! 
Pray, save our lives ! 

. Demon. — Say, I am not a thing you should fear. I 
am only a demon from the Horai Island. 

First man. — What is fearful, if it be not the demon ! 
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Firsl and second men, — Pray, save our lives ! 

Denton, — Say, don't worry so ! The divine spirits 
have no wrong principles. I will not submit to 
anything unreasonable. Be friendly to me ! 

First and second Men, — We thought that you 
might eat us up in one mouthful. 

Demon. — No, no, I am not such a demon who will 
eat such dirty people as you. Don't worry ! 

First and second men. — Then, we are quite 
at ease. 

Demon, — Well, where are you going ? 

First and second men. — ^We are from this neighbor- 
hood. Today we have a Tatsu fair. And we are 
going there. 

Demon, — ^This demon has heard of it too, and has 
come here from the far-away Horai Island. You are 
good companions. Let us go together ? 

First and second man. — Yes, yes, we will follow 
after you. 

Demon. — Now, now, one go first as a leader. 

First man. — What is that? I hear his voice, but 
his form is not seen. Where is he ? 
Demon. — Here, here, here I am. 
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First ami second man. — Where is he ? Wc cannot 
see him at all. 

Demon. — Well, it reminds me. I will take off my 
mino and kasa again. 

First man. — Well, well, this is strange. 

Second man. — It is as you say, it is strange. 

Demon. — Here, here, here I am. 

First man. — Well, you are there ? Why ! Now 
you are seen, and now you disappear. It is a thing 
I cannot understand. What is it } I like to be told 
about it. 

Demon. — It is quite right that you are wondering. 
Let me tell you about it. Here, here, this is the 
treasure called *' hiding kasa." And this is the 
treasure called ** hiding mino." They are treasures, 
as I will not be seen by any human eye under them. 

First man. — Are they the famous hiding kasa and 
mino of which I. have heard ! . 

Demon. — Yes, yes, they are. 

First man. — I have seen such are treasures by 
chance, which are foreign. There is nothing more 
thankful. 

Demon. — ^So it should be. 

First ;;/<?«.— -And then, I hear also that there is a 

( 77) 



\ 






A— His viiiio 

A— -frf^/^o 



( 7i ) 



treasure called ** Knoqking-out little RXallct."* How 
does it look ? 

Demon. — I am questioned about the most serious 
thing. But .1 will tell you about it anyhow. That 
" knocking-out little mallet ". is the thing by which 
you can knock out anything you desire. It is one of 
three treasures, and 1 never let it out of my hand, and 
I have it in my bosom. 

First man. — Why, you should keep it so ! 

Demon.'-\ noticed long ago that you are carrying 
something in hand. What is it ? 

Second man. — It*s sasae. 

Demon. — What might sasae be ? 

First man. — It is sak^. 

Demon. — What ? Sake ? 

Second man. — Vcs. 

Demon. — Can*t you treat me with it ? 

Second man. — Why ! Yes, we will give some to 
you as we too feci like drinking. 

First man. — Well, then, open the sasae now. 

Second man.-^Vcry well. 

First man. — Now let us sit down. 

Demon. — Very well. ^ ^ 

^~~— — ■ ■ — ■ — . -— ...- .__ ._ __^_^_____^__ 

* Uchide ik> Kozuchi in Japanese, 

( 79) 



\ 



Lt*5o 

a— )ili a^ »ci»Jl « . 3 & wr^'^m i; ^ * 5 o 

z.— s*)-*"*"* ii*t3*&nv»o 

(80) 




Second man. — The sasac is opened. Let us give it 
to the Lord Demon first ! 

Demon. — You two begin first. 

First man. — You begin first. 

Demon. — Well, then, you take sake first and give 
me your cup, taking the place of master. 

Second man. — That's unexpected, but I will act so 
f you say. 

First man. — I will serve out the wine. 

Second man. — That's unexpected. Now, then, let 
me present the cup to you. 

Demon. — Well, well, give it to me. 

Second man.— Just you take it. 

Demon." Now, then, I will drink. Oh, that's 
enough.. • 

First man. — ^You sing a little bit. 

Second man. — Very well. {He sings) ** The un- 
changeable firiends are the treasures we bought at the 
fair." 

Demon. — Well, well, I feel dcliciously cool. 

First man. — Now, Lord Demon, let me serve you. 
Pray, repeat it. 

Second man. — Now, now, you continue to drink. 

Demon. — And you don't drink ? 
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First man. — Now, you receive my cup. 

Demon. — Then, shall I receive it ? 

Second man. — That's right. {He sings.) 

Demon. — This is delightful. I cannot take the wine 
at once. Let me put it down ! 

First man. — That will be good. 

Demon. — I understand that in Nippon you amuse 
one*s mind by dancing at any decision. Why don't 
you dance? 

Second ptan. — I am ignorant of such a thing. 

Demon. — No, no, I don't think so. 1 wish it by all 
mi:ans. 

Second man. — Then, I will dance. Pray, sing for 
nic. 

First man. — Very well. 

{Second man dances.) 

Demon. — Yanya^ yanya^ yanya ! Since it is a 
Japanese dance, it is graceful. How delightful ! 

First man. — Now drink sake again, looking at it. 

Demon. — ^Yes, I will drink, I will drink. 

Second man. — Here it is. 

Demon. — ^That's enough. Now I will present tliis 
cup to you. ,' . ' ' • . 

First man. — Give it to me./ I will -accept. ; - 
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Demon, — Take this to liim. 

Second ma II, --VcYy well. 

Demon, —You too drink. 

First ;//^//.— That's enough. What do you think ? 
What do you think that I wish to the Lord 
Demon for his standing shape, since 1 take up 
his cup ? 

Second man. — That will be very good. 

First man. — Well, is it too much to ask you for 
your standing shape in dancing, since I take up your 
cup ? 

Demon. — I wish I could dance for you, but the 
dancing of Horai Island isn't interesting. 

First man. — Don't be so humble ! Ky all means 
I desire you to dance. It must be unusual. 

Demon. —Then, I will dance ! 

First man. — That's good. 

{Demon dances.) 

First and Second man. — Yanya^ yanya^ yanya. 

First man. — Well, well, how delightful ! 

Second man. — And bow graceful ! 

Demon.— Vi is not so ! 

First man. — Now I will drink again. 

Second w^;/.— Now, now, drink ! 
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First man, — That's enough. Now, I will present 
this to the Lord Demon. 

Demon, — Wouldn't it be better to have done with it } 

First man. — I was given it by you a while ago 
Let me return it to you. 

Demon. — Then, give it to nic. This is a large cup. 
I will loose my mind if 1 take it. 

Second man. — Just you drink it. 

Demon. — That's enough, 

{Second man sings.) 

Demon. — I cannot drink it at once. Now, will 
you dance too ? 

First man. — Will you excuse me ? 

Demon. — There is a phrase : three gods are suited 
to each other. Pray, you dance by all means I 

First man. — Then 1 will dance. Sing the song 
for me ! 

Second man. — Very well. 

(First man dances.) 

Demon. — Yanya^ y^nya, yanya ! Every dance is 
equally splendid. How graceful ! How delightful ! 
As your dance was especially good, I will give to 
you this hiding kasa as a reward. 

First inan.^l thank you. That is what I desired 
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Demon. — Here, here, I will give to you too this 
hiding mino for your dance. 
Second man. — That is unexpected luck. I thank you. 

Demon. — Let us be done with sake. 1 will drink 
up my cup. 

First man. — ^Will you take a little more ? 

Demon, — Why, no, put the cup aside quick. 

Second man. — Then, I will put it away. 

Demon. — Now, now, we shall go to the Tatsu fair. 

First and second men. — That will be good. 

Demon. — I am extraordinarily drunk. Will you 
take my hand ? 

First man. — I will take your hand. 

Second man, — I will take your hand too. 

Demon. — Now, why, this road appears to me to 
be in seven or eight lines, {lau^^hter.) 

First and second men. — It should be so. 

First man. — I got extraordinarily drunk. 

Second man. — It is as you say. 

Demon. — Why ! How fearful ! 

First and second men. — What is it ? 

Demon. — From between the stone ware houses 
over there a hiiragi tree pushes out its branches to 
the road-side. Aha, fearful thing, (laughter^ 
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/7Vj/ man. — Well, well, you arc a coward. 
Don't worry a bit since we are following after you. 

Demon, — 1 am extraordinarily drunk. I cannot 
walk at all. Let me sleep here for a while I 

First man, — Verily that will be good. 

Demon. — Then, I will sleep a little. 

First man, — I will tap your leg a little. 

Second man, — I will rub your hand. 

First man. — Oh, what do you say ? 

Second man, — Is it right ? 

First man. — Oh, say, say ! 

Second man. — What do you say ? 

First man, — Oh, say, come here. 

Second man, — What is it? 

First man. — Well, we had such a delightful time. 

Second man. — So it is as you say. 

First man. — And we got the unexpected trea- 
sures. There is nothing more happy than this. 

Second man, — I think that I will hurry back home 
and let my wife and children see it and gladden 
them. 

First man. — But wait ! 

Second man. — Why ? 

First man. — We are told that he keeps the Knock- 
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ing-out Little Mallet in his bosom, since it is of 
great consequence being one of the three treasures. 
Why don't we steal it from him ? 

Sccopid man. — Verily that will be good. But it is 
quite dangerous to do it. 

First man. — I go over there, and I will tap his 
legs. And you steal it at the right time. 

Second vtan. — i understand that. 

First man. — Don't be stupid I 

Second man. — I will not be stupid. 

First man. — Oh, say, shall I tap your legs ? 

Second man. — Shall I rub your hands ? 

First man. — Oh, say, what do you say ? 

Second man. — Don't you want it ? 

First man. — Oh, say, what do you say ? Don't 
you want it ? Oh, say, oh, say ! 

Second man.-^O^ say, come here. 

First man. — What is it ? 

Second man. — Look at this ! I stole it tsfter all. 

First man. — Well, well, it's splendid. Now, now, 
let me see it ! 

Second man. — ^Well, how glad I am ! I will hurry 
back home and knock out what I wish by it. 

First man.—K\i, here, just you wait ! 
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Second man. — What is it ? 

First man. — You give that mallet to me. 

Second man. — No, no, that is what I stole. There 
is no reason why I must give it to you. 

first man. — What! You are unreasonable. I 
spoke of it to you first. I will not give it to you. I 
must have it under any circumstances. Give it to me ! 

Second man. — No, no, I cannot hand the thing to 
you which I took on risk of my own life. Give it 
to me ! 

First man. — Give it to me under any circumstances 

Second man, — No, give it to me ! 

First man, — Give it to me ! 

Second man. — Give it to me ! 

First and second men. — To me ! To me ! To me ! 
What is that ? Prciy, pardon me ! 

Demon. — What you arc doing, making such a 
noise? What is that? Isn't it my Knocking*out 
Little Mallet ? 

First and second men, — We arc sorry. 

Demon. — Ah, you are unreasonable fellows. 
Nothing will come out from the mallet since you 
have such a wrong principle in heart. I will be a 
judge for both of you. Give that mallet to me ! 
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Second man. — Very well. 

Demon. — Now, he will be displeased if I give it to 
you. And you will be displeased if I give it to him. 
Therefore I will keep the thing myself. But I will 
knock out from it the treasures which will make 
your descendants prosperous forever. 

First and second ;;/^;/.— Ha, we are thankful. 

Demon. — {He sings.) Now, he raised the Knock- 
ing-out Little Mallet to give treasures to them. He 
knocked it on and on. And lo, plenteous gold 
silver, gems, rice and money appeared. The two 
men were given them, and hurried home gladly. 
And the Demon carried the mallet on his shoulder 
and returned to the Horai Island. 
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THE FOX HILL. 

DRAMATIS PERSON/E: HIE MASTER, TARO 

AND JIRO. 

> > • • < 



Master. — I am one who lives in this neighborhood. 
This is a fruitful year, and my rice-ficid, throupjh 
every drill, does splendidly. There's no satisfaction 
like it. But as I hear that a flock of birds gathered 
on Fox Hill lately, I will call both of my servants 
and let them drive the birds away. Oh, say, both 
of you, are you there ? 

Tivo servants,' — ^Yes. 

Master. — You there ? 

T%vo servants. — Right before you. 

Mastcr.-^Yow have come so soon ! My reason 
for calling you is to tell you that this is a fruitful 
year, and my rice-field, through every drill, does 
splendidly, and I have no satisfaction like it. 

Taro. — Truly, our rice-field, through every drill, 
does splendidly. It is a great satisfaction even 
to us. 
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Master. — That Is only from your bcinjj diligent. 
1 think of it, and am glad especially. 

Tare. — We arc fully rewarded for our toil to be 
thought thus of by you. We feel very grateful. 

Master. — Now, then, 1 have something painful to 
tell you. 

Taro. — What is it, then ? 

Master.-'It is nothing but that a flock of birds 
gathered on Fox Hill lately. I feel sorry to ask 
you, however, but you must go there, and drive 
them away. 

Taro. — ^All right, sir. But such a thing is work 
for children. Please, send some of them. 

Master. — That's true. But a child cannot be sent 
since I hear that some evil fox appears on Fox Hill. 
And it is already night. I am sorry to send you 
there. 

7aro. — All right, then. 

Master. — Just be waiting there. 

7iuo servants. — Very well. 

Master. — I give you this call-bell to drive the 
birds away with. 

Two servants. — Very well. 
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Master. — I have built two huts for you. Both of 
you go into them. 

Two servants. — Very well. 

Master. — Now, go. 

Tiuo servants.— Y^s. 

Taro. — Oh, say, say ! 

yiro.— What ? 

Taro. — Well, this is a fruitful year, and our 
master's ricc-ficld, through every drill, docs splendid- 
ly. There is no satisfaction like it. 

yiro. — So it is. It is a joy. 

'Taro. — And he said that it was due to our diligent 
toil. Isn't it grateful ? 

yiro. — Truly ! Our toil is fully repaid. It is a 
great satisfaction indeed. 

'Taro.— How. Shall we go there before it grows 
dark ? 

yiro. — Really. Let us go more quickly ! 

'Taro. — Now, come on, now, come on I 

yiro. — I am coming. 

'Taro. — Is*nt it quite fearful since we hear that the 
evil fox will appear at the Fox Hill ? 

yiro. — As you say, it's quite fearful. 
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Tato. — Now, I will let you have this call-bell. 

yiro. — No, no, you should keep it as the master 
left the matter with you. 

Taro. — Well, you are so particular. We are both 
entrusted with it. So you take it. 

yiro. — Then, I will take it. Give it to me. 

Taro. — Very well. Now, come on, come on ! 

yiro, — I am coming. 

Taro. — Doesn't it make you mad to think that 
the birds may spoil the rice-field we toiled so 
diligently in ? 

yiro. — As you say, it is a sorrowful matter to be 
spoiled by the birds. Now, I will hand the call-bell 
over to you. 

Taro. — Why you are so particular? You will 
carry it as it is only a short way now. 

yiro. — No, no, I have had it already as long as 
you have had.it. This is your turn, you take it. 

Taro. — Then, let us take it, without a quarrel, in 
your hand and mine ! 

yiro. — Verily that will be good. 

Taro.-^ And wouldn't it better to begin to drive 
the birds away right from here ? 
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Jiro. — It will be good. {Taro and Jiro ring the 
call'bcll with their hands.) 

Taro and Jiro, — Hoi^ hoi! Hoi, lioi ! 

Tare. — What a myriad of birds 1 

Jiro. — A myriad of birds indeed. 

Taro. — There they are coming. 

Jiro.—KW right. 

Taro andyiro. — Iloi, Iwi ! Hoi, hoi^ hoi! 

Taro. — Well, now, it is Fox Hill already. 

5^/;v.— Indeed, this is Fox Hill. 

'faro. — Where are our two huts which the master 
said he had built. ! 

yiro. — Where arc they ? I cannot see them as 
it is dusk, 

Taro. — Well, here is one of them. 

y//'c?.— Then, another one should be near here. 
Where is it ? Oh, here it is ! 

faro. — Well, then, let us go into the huts and drive 
the birds away ! I am going into one of them now. 

yiro.^—'KnA I too will go into mine. 

Taro. — Oh, say 1 Doesn't it make one mad to 
have such a well-done rice-field like this spoiled by 
the birds ! 
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yito. — As you say 9 it docs make one mad. 

Taro. — There they are coming. 

yiro, — Truly, they come in vast numbers. 

Tato and Jiro. — Hoiy hoi! Iloi^ hoi^ hoi! 

Taro. — There they fly away. Well, well, what 
hosts ! 

yiro. — Indeed, they are numerous. 

Taro. — They are only birds, liut if such numbers 
of birds eat, our toil shall be turned to nothiuff. 

yiro. — Really it is so ! 

Taro. — There they are coming. 

yiro. — Very well. 

Taro amiyiro. — Hoi^ hoi! Iloi^ hoi ! Hoi, hoi! 

Master. — I sent off my two servants to^ Fox Hill. 
The night is long and cold, I am going to take 
sake to them now. They must have been lonesome. 
Now, then, this is Fox Hill, floi^ Taro Kaja ! Jiro 
Kaja ! 

Taro and yiro. — What ? 

Taro. — Somebody is calling. 

yiro. — I think so too. 

Taro. — It must be a fox. Be sure to be watchful ! 

yiro. — Very well. 
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Taro, — Oh, say, say, listen to it well. Isn't it 
our master's voice ? It is strancrc. 

Jiro. — Indeed, it is strange. 

Taro. — But we must answer him. 

Jiro. — Yes, we must answer him. 

Taro and Jiro. — Hoi^ hoi! Hoi\ hoi! Are you 
our master ? 

Master. — Yes, arc both of you there ? 

Taro. — Yes, we arc here. Mow do you happen 
to come here at such an hour as this ? 

Master. — The night is long and cold. I have 
brought you some wine thinking you would like to 
drink. 

Taro. — Why, we are grateful for it. Now, come 
over here, and look at your rice-field. 

Master.— Ml right ! 

Taro. — ^Jiro, just come here ! 

yiro. — Very well. 

Taro. — How well the fox masqueraded ! 

yiro. — Indeed ! It is just like our master. 

Taro. — Be sure not to take his wine ! 

yiro. — I will not be stupid. 

Master. — Taro Kaja ! Jiro Kaja ! Where arc 
both of you ? 
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Taro and Jiro. — We are here. 

Master. — Where have you been ? 

Taro. — The flock of birds appeared just now, and 
we went to drive them away. 

JAw//r.— Well, well. What trouble ! Now will 
you drink ? 

Taro. — Hand your honourable sak£ this way. 

Master. — I will pour out the wine for you. 

Taro. — I will be greatly honoured. 

Master. — Here, I believe, there is enough sak^. 

Taro. — Here's enough. Oh, master, a flock of 
birds come into our rice-fleld from between the 
mountains. 

Master. — It must be so. {While he looks afar^ 
Taro throivs sake out.) Now Jiro Kaja, you drink 
too ! 

yiro. — Very well, sir. Oh, here's enough. 

Master. — Enough there ? 

Jiro. — Oh, master, look at that forest. A flock 
of birds come from there also. 

Master. — It must be so. {While he looks afar^ 
yiro throws sake out) Taro Kaja drink again ! 

Taro. — I am grateful. Oh, master, not only a 
flock of birds but a monkey and a wild boar also 
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{! come here frequently since this is on the mountain* 

side. 

Master. — It must be so. 

Taro, — Look over there ! Something appeared. 
Master. — Where ? 
Taro. — It hid away somewhere. 
Master. — Now, now, you drink. 
Jiro.—Vtxy well. Look over that rice-field I 
What a flock of birds ! 

Master. — Indeed, what a flock of birds 1 Now, 
now, Taro Kaja, drink again ! 
'1 Taro, — I will drink once more. 

Master. — That will be good. 
# Taro. — Oh, master ! 

i Master.— '^\\2X ? 

« 

Taro.—Qwx field is growing so fresh as you see, 
and the ears of the rice-plants are long, but, look 
at another field over there ! How poor it is ! 

Master. — Indeed, the field beyond ours looks 
especially poor. Now, now, drink once more*. 

Jiro. — Very well. Oh, master, look at that 
mountain ! 

II Master. — What's tlio matter with that mountain ? 
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Jiro. — A large flock of birds appear like that. 
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4 Master. — Indeed, that's a large flock of birds.) 

I Well, then, don't you want any more ? 

• 

J 7aro. — We will not have any more. . 

I Master. — You, too? 

i Jiro, — I will not take any more. 

Master — Now I will go home. To be here alone 
on such a long night will be lonesome for both of 
you. But as it is a sorrowful matter to have the 
rice eaten by a flock of birds when wc ^re so near 
to the harvest, I wish you would drive them away 
diligently. I will let both of you rest well after our 
harvest. ( Taro stands up,) 
Taro. — Oh, say, come here. 
y,>^.-.What? 

laro. — What a good masquerading ! .5 

yiro. — As you say, it is just like our master. 
Taro. — As the fox hates smoke, I think that we 
i will try to make his real form clear by fumigating^* 

him, and take him as our gift to our master. 
yiro. — Verily that will be good. 
Taro. — Be sure not to be stupid ! 
\ yiro. — I will not be stupid. 
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Master. — Oh, say, say, where arc both of you ! 
Taro and Jiro. — Here \vc are. There ! The 
*> flock of birds appeared just now, and we went to 

% drive them away. 

■ Master. — That weri* a trouble. 

Taro. — Say, speak Kiwn ! 
Master. — What ? 
7/rr<;.— Speak Koon ! 
I yiuK — Show your tail ! 

Master. — What are you doing ? ( Taro and yiro 
smoke him up with pine-leaves.) 
Taro,. — Speak Koon! 
yiro. — Why don't you show your tail } 
Master. — What are you doinj^ with me } 
Taro and yiro. — Wliat are we doing .^ Why! 
We will make you our jjift to the master. (Taro and 
yiro tie him up with the rope of the call-bell.) 
Master, — Oh, say, 'tis i. 
I Taro and yiro.— hxc you our master ? Ali, excuse 

i us, excuse us ! 

S Master. — You are malicious fellows. You treat 

I your master like this. Your future will not be a happy 

,' one. Catch them ! I will not allow them to escape. 



" Koon " is «5upposeil to be a voice of a fox. 
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AUNTY'S SAK^ 



THE NEPIIFAV. 



Nephew. — I am a man who Irves in this ncighbor- 
\ hood. I have an aunt beyond the mountain, who 

does business in sellings sake every year. She is 
extraordinarily stingy and has never offered me a 
drink, when I have gone to see her. Hut, come ! 
ril go to her today and beg for. wine and drink. 
Now, let me go slowly 1 Well, there be many who 
are stingy in this world, but there's none so sting^y 
as my aunty. Surely she'll treat mc today, hewcver. 
Here I am already. Oh, aunty, an- you in } 

Aunt. — Who is it ? 

Nephew. — 1. 

Aunt. — Who? Why! You liave'nt been to see 
me for a long time. How is all with yon ? 

Nephew.— \ have missed seeing you lately \\\ one 
way or another. I am glad, however, to see you are 
as usual. 
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\\ A tint. — As you see, there is nothing the matter 

with me. 






Nephetv. — Well, have you made sake this year ? ^ 
) Aunt. — Yes. I made it as usual, and it has turned 

out extraordinarily good, much to my satisfaction. 

Ncphciu, — Why! Verily that's good. Now, my 
only reason for calling on you today is to ask you to 
let me try to sell your wine, after seeing if it is good^ 
} in the large town of my birth, where drinking the 
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honourable sake has become all the fashion lately. 

Aunt. — Why! That's a happy thing. I wish 
that you will become agent for my sake after seeing 
it. 

Nephetv. — Yes, I will sell it for you. Is it good 
wine ? Or poor wine ? I must take a taste of it 
anyhow. Pray, let me have just a taste of it. 

Aunt. — That's easy, but it's quite unecessary for 
you to try its taste. You have only to say that it is 
good sake and to sell it. 

Nephew. — However, I cannot know how good it 
[ is, without tasting it myself. Besides, in my village 

one man likes sweet wine, and another likes dry. So 
though I do not wish to drink particularly, pray, let 
me taste it. 
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Aunt. — I will jjivc sweet wine for one who likes it 
sweet. For one wlio likes it dry, I will give him 
the dry wine. And as I have not yet had an opening 
to sell, 1 cannot let you have the taste. 

Nephew. — Well. You are so particular. To treat 
me is nothing; but the openini]^ to sell. 

/i //;//. — No. 1 do not look upon it as an opening 
to sell, when I am not given any money. 

Ni'pheiv. — Now, can you not let me have a taste 
on any consideration ? 

Aunt, — No, I cannot. 

Nchlieiv.—'W\Q\\ I do not care to drink. I must 
leave you now. 

Aunt, — What! Are you going so soon? 

Nepluii\ — Good-bye ! Good-bye ! 

/I /////.—Thank you for calling. 

iVIr/Z/^c.—Now, how's that.^ Well, well she is 
the stingy one She did not treat me after alL 
What shall I do ? I have an idea. Yes ! Til do it. 
Say, are you in ? Are you in ? 

Aunt, — Are you not gone yet ? 

Nephew. ^\ am just going. I came back to tell 
you something 1 intended to tell you and forgot. 
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-r4 //«/.— What is that? 

Nephew. — Now, it is this. A terrible demon ap- 
peared in my native place lately, and we took to 
barring our back gates, and are watchful after nana^ 
tsu sagari (evening). I am told that the demon 
came this way crossing this mountain, As you are 
alone, you had better be watchful in the evening. 

^««/.— Why! That's terrible. As I am alone 
in fact, I will be watchful closing the shop early in 
the evening. 

Nepheiv, -That's what 1 intended to tell you, and 
I had quite forgotten it. Therefore 1 returned. Now 
I will be going 

Aunt. — Arc you going now ? 

Nepheiv. — Good-bye ! Good-bye ! 

Aunt. — I'm glad you came. 

Nephew. — Now ! Well ! That's fine, that's fine. 
I have deceived her well. My only reason for doing 
that is that I will drink her sake after terrifying her 
with this strange mask as she is a timid person. 

Aunt. — Well, well, it is terrible. A while ago my 
nephew told me that the demon will appear in the 
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evening. I will bar the btick gate now, and be 
watchful. 

Nephciv, — {Sara-saroy hatinri.) 

Nephew. — Aloshii will you open ? I entreat you. 

« 

Atint.-^X closed the shop some while ago. _you 
must come toniorrow if yon want any thing. 

Ncp/ic:t\ — I am one of the nei<;hbors. Hayinfj a 
guest, I need the sake unexpectedly. Wont you 
open ? 

/}/////,-^*What do you say ? One of the neighbors ? 

Ncp/iciv — Yes. . •'. 

/];/;//.— Well. I will open the door for you then. 
(Sara-sara, sara-sani.) 

Nep/nv.^^ow I'll eat you up. (He chases Acr. 
round and catches her at the first pine tree on the 
stage.) 

Aunt. — Ah, spare mc ! spare mc ! {She escapes 
front him, and hids herself behind the first pine tree.) 

AV///te/.— Say, come here I 

Aunt. — Yes. 

Nephw. — You are a malicious one. You are alone 
here, being a woman, after evening. Doubtlessly 
you must be soldier-breeding. Now Til eat you 
up at one bite. 
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^ Aunt. — All, I am not soldier-brceding. Pray, 

spare my life ! 

Nepfnu. — Do you wish to save your own life ? 

^ ;////.— Yes, I wish to save my own life. 

Ncpl^v, — If you wish to save your own life, you 
have to listen to what this demon says to you. 

Aunt. — I will listen to you whatever you say, 

Ncp/nv. — You are a stingy one to begin with. 

Aunt. — No, I am not stingy. 

Ncpheiv, — I know it well. Have you not a nephew 
on the other side of mountain ? 

////;//.— You know it well. 

Nep/iciv.—l understand that you never treat htm 
with a cup of wine even when he calls on you from 
afar. 

Aunt. — No, that's not true. I always treat him 
< whenever he comes round. 

Nepheiv. — Oh ! I know better than that. Here- 
after, you m<ike the wine cold in Summer, and make 
it hot in Winter, when he calls on you. And will 
you let him drink it ? Or will you not? 

Aunt. — I will let him drink. 

Nephciv—YW eat you up at one bite, if you say 
no. Now, ril eat you up. 
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i4 «///•— Ah, ril let him drink. 

Nepheiv. — What? You will let him drink ? . 

A nnL — ^Yes. 

Nephcxv. — Well, then, I spare your life. Now this 
demon too does not mind drinking a cup of wine. 

A tint. — Now. 

Nephew. — I am going to your saki house and 
drink it now. Don't look my way 1 

Aunt. — I will not look at you. 

Nephew. — If you look at me, Til cat you up at one 
bite. 

Aunt. — I will never look at you. 

Nephew. — Don't look 1 

Aunt. — I will not. 

Nephciv.—X>ov!t look! 

Aunt. — I will not. 

Nephew. — Now you looked at me. 1*11 swallow 
you whole. . V 

< /I«;/A— Ah, I never looked at you. 

Nephew.'-X say that you are not to look at me. 

Aunt. — I will not. 
' Nephew. — Don't look,, don't look I {He steps .to 
the front of the stage.) Don't look at me ! Gwarari^ 
gwarariX Givara^ gwara ! what lots of wine jars 1 
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^ She never treated me, though she has sake like this. 
Which jar shall I choose ? Here is one whose 

[ lid is open. Til try it first. {He takes the lid off.) 

Well, well, what a delightful smell! Now, Til 
bring a dipper. Don't look at me I If you look at 
me, ril eat you up. (He tries to terrify her. She is 
looking down.) Now, 1,11 take up one cup. What 
is this ? I haH quite forgotten all about it. {He 
takes off his mask with one hand^ and he puts it on 
again after drinking^ Ha, since this morning I have 
been wishing to drink, and now as I drank it impati- 

j ently I felt only a sensation of cold; but not any taste. 

Now, let me drink once more and feel its taste ! {^He 
drinks.) Don't look at me ! {He tries to terrify hcr^ 
and drinks^ Ha, well, well, it is only right for my 
aunty to be proud of her sake. It is extraordinarily 
good wine. Shall I take one more up ? This is too 
uncomfortable. I wi^h to have a little more ease in 
drinking. Oh, now, now, I have an idea. {He 
turns his mask to right.) Don't you look at me I 
If you look at me, I'll cat you up at one bite. {He 
s /lakes his heady and knocks the floor hard with his 
feety and tries to terrify /ler.) Ah, that's it 1 'Tis 
indeed good. Now, Til drink. But I feel my head 

( 135 ) 



•i 
.1 

t 
-» 



«oi:» 2fe5rTitL netted i», '^<D}iLi:±i:m^ 



I 

sot:, y p y ♦ 4- i 3 tiilL"t:i$5^'^A J » inr 5: 



( »36 ) 



// 



1 

i 

4 



rather too lieavy. Shall I drink wine to make my 
head h'ghtcr? Oh, now, I know what to do. (//c 
lays himself daivn to left, and raises up his rl^ht 
Icg^ and puts the mask on its knee.) Say, don't you 
look this w.iy! If you look, Til cat you up. (^He 
knocks the floor hatd with his feet.) Now, it is 
becoming quite comfortable. Now, then, Til drink 
once more. Ah, well, well, at each drink the wine 
j;rows far better. Now, Til drink a^ain. Don't 
look at mel If you look at me, I'll cat you up at 
one bite. Well, I'll drink, Aha, aha, this is good 
\ fun. Now, ril drink. Ah, it seems I have ^^dt' 

slightly drunk. Sliall I rest for a while and drink ? 
{He puts the cup for a pillow^ and tries to terrify her 
while lying dozun,) Don't lookl If you look, I'll cat 
you up at one bite. Now, I'll eat you up. Don'^ 
lookl Don't. look at me ! (He gets drunks and 
sleeps,) 

"' Atmt, — Alas, how terrible, how terrible ! It wa 
true what my nephew told me some time ago. Now 
it is. extraordinarily quiet. I wonder whether he is 
gone. Though it is fearful, I will go and look at 
hin). {She comes to the front of the stage on tip-toe^ 
and finds the mask,) Ah, pray, excuse me ! I will 
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not be stingy with sake. Take as much as you 
want, and leave here quick ! Oh, pray, pray ! 
Why don't you say a word ? 1 feci quite uncomfor- 
table if you say no word. Oh, pray, pray ! (SAe 
raises her head, and finds her nephe^v.) What ! 
How indignant, you brute ! I thought it was the 
demon. Ikit he was nobody but my nephew What 
shall I do with you ? Here, here I {She makes hitn 
aiuake.) 

Nepheiv. — (/;/ haif a dream*) Now, I'll eat you 
up. {He tries to terrify her zvith his feet.) 

Aunt. — You still keep it up! Do you ?, What is 
this ? {She takes up the mask.) 

Nephciu, — {He ufakes up, ami takes the wine cap 
for his mask, and puts it on his face ^ Now, Vli cat 
you up. {He tries to tenify /ter.) 

Aunt. — What you eat me up ? What a cruel trick 
you played me I 

Nephew.— Kh, pardon me, pardon me ! {He runs 
aivay totteringly.) 

Aunt. — You rascal 1 Catch him for me I I'll \\d^ 
let you go. 



( 139 ) 



\ 



± ;1 o 




••-^ 



& 



ye (> lirjgiinii fc s ^ V. , ?L H a^+ n (0 fs {c li j^ 4» ipi 

*#MSiL» jJfc ^«5SLv>!JtiiMv'o 5feic#v'-C. 

( >40 ) 



I 



I 



; 



THE GIFT MIRROR. 

DRAMATIC PERSON AE: THE COUNTRY 

MAN AND NYOiMAM. 
> > • » < 

Country vtan.^l am one from Matsuyama villa^jc 
jl; of Echigo province. I made quite a long stay in the 

capital concerning a law-suit, but it has been decided 
now to my satisfaction. 1 think that I will return 
home in haste, and make the giils glad. When I left 
the province, I thought that the case would be noth* 
ing extraordinary, and settled in five or ten days if 
I came to the capital, but I had to stay a long time 
unexpectedly. What I had been thinking in my 
heart, however, has been given to me. There could 
be nothing more pleasing, I have been thinking 
that I will present some gifts to all the members of 
my family. And I find it rather impossible to do so, 
as I made a long stay, l^ut I bought an unusual 
thing for my wife. And it is nothing but this mir- 
ror. It is a wonderful thing. In the olden days it 
was not easy to get for any man. Therefore, in our 
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province no body has it or has seen it. I have been 
told everything about the mirror during my stay in 
the capital. Anciently, the imperial daughter of 
Suinin Tcnno, the eleventh Emperor, Yamato Hi- 
meno Mikoto, was given a mirror by Tcnsho 
Daijin, and made a tour through Nippon. Saying 
that she would govern the country peacefully for 
fifty six hundred million and seven hundred 
thousand years, she enshrined it as a symbol. And 
it has been placed within the '* Honorable Gate " 
age after age. What is called ** Ntiishi Dokoro " 
among the three sacred things is nothing but 
the mirror. In ancient times it was called the god's 
thing, being the god*s treasure, and not the thing 
for mortals. Recently it became a man's possession. 
Not only upper people, but people like us can have 
. pleasure with it. Really it is an unusual thing, but I 
, bought it finally for my wife. Although it seems 
trivial, we can see the good and evil by the mirror's 
virtue. Why ? Now I see the state of the world, 
and I find both the higher and lower people are 
equally drowned in worldly fame and desire, and do 
not know that they are approaching death, and 
spend days idly without noticing their own lowness 
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and their growingf old. They will happen to see the 
mirror and find that they arc declining with the 
waves of four seas in their brows and with white hair 
on their heads. And some wise people among them 
will be surprised. Than exhausting their minds in 
worldly good and evil, they will deem the future life 
more important, and enter in the Buddhism and think 
the enlightenment of future life. It would be the 
mirror's virtue to let you pray for the future life and 
know of life and death and of world's transientncss. 
And it would be the first serviceableness of the 
mirror for you to look at it and shave beards, and 
smooth hair, and fix the colours of your dress, and to 
know ugly things by yourself. And women will 
look at it, and put white powder on the face, and 
rouge on the lips, and kane on the teeth, and beautify 
themselves, and that is universal through the higher 
and lower people. And then, how lively and simple 
to laugh innocently, having joy in my mind 1 {Here 
he laughs against the wirror.) And well, it is to 
be fearful to change face and burn lustful heart 
having some anger in my mind. {He makes <?// 
angry face.) It is perfectly frightful. There might 
be some little thing to make us mad, but we have to 

(»4S) 



;; • '•'•■. 



'.': ; i : j"i . 






• • ■ 



( »46 > 



If 



s : 



I * 



be patient. One will be mad if I do him a false charg^c, 
and I will be mad too. It is impossible to become a 
Buddha after being hard-hearted and cruel. We must 
not have an evil mind whatever. Truly it is the sec* 
ond serviceablcness of the mirror to know our good 
and evil by its virtue. Well, this is my home already. 
I will call out my wife. Is my wife in ? I am 
returned here from the capital. Come out quickly ! 

Wotnan. — I hear my husband's voice. Did you 
return home ? 

Country man. — I am come back, my wife. 

Woman. — How glad ! As I did not hear from you 
for a long time, I have been so anxious about you. 
5 I feel happy seeing you well. 

Country man, — Yes. I made a long stay in the 
capital unexpectedly coming to no settlement. But 
now you may be glad as the case has been decided 
in our favour. 

Woman, — It is a happy thing. It would be an- 
noying if it did not turn out favourably. It is a happy 
thing having it as we desired now, though il took a 
long time. 

Country ///a//.— Well, I have been thinking that I 
will bring to you some gift as it was a rare matter 
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for me to go to the capital, but 1 could not buy for 
you such a thing since I made such a long stay. 

Wovtan. — No gift will be wanted. You are well 
to begin with. And the law-suit turned out as wc 
desired. There would be no gift better than that. 

Country man. — But I bought an unusual thing for 
you and brought it here. 

Woman. — Wnat a joy ? Wliat is it i 

Country man. — This is ! This is called a mirror. 
In ancient time it was a god's treasure, not a man's 
possession, but now becomes one of our fancy 
implements. People, even the poor, have it in the 
capital. Now, you place it before it. You will see 
good and evil of your form before your eye. Then, 
'.vomen will put powder on the face, rouge on the 
lips, kane on the teeth, and beautify themselves* 
As I thought that you have not seen, I bought it. 
Now you look at it ! 

Woman, — That's lovely. I never had anything 
so serviceable. Now let me see it 1 {She looks at 
the mirror^ What is this? I see that you must 
have been playing with a woman during your long 
stay in the capital. 

Country man. — Why is it ? 
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Woman. — It should be so. 1 see tlip woman's 
shadow in this thing called a mirror. I believe that 
it must be one yoiv Kept in the capital, and that her 
sh\ishin* must have. folio wed you even here, llow 
mad am I ! What shall I do with it ? 

Country man. — You are saying most absurd things. 
That woman's shadow is your own. Don't you 
know it ? Look ! Here is my own shadow if I look 
at it. And here in the shadow of ian if I hold it up. 
Any shadow will be in it like this. What makes 
you mad ? 

Woman. — Not so, not so ! Look ! She is looking 
at me with a fearful face, seeing me mad. What 
shall I do with you ? You stole my husband, and 
followed after him here? How mad ait I, seeing^, 
you ! Shall 1 break the mirror ? {She breaks the 
mirror.) 

Country man. — You arc a malicious one. You 
broke off the thing I bought and brought from the 
capital faraway ? How mad am I to think of it I I 
will let you see. 

Woman. — What will you make me sec ? 

* '* Shushiu *' is ceaseless passion. 
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Country man. — I will let yoii see it. {He deais 
her two or three tintes. She gets mad.) 

Woman.'^yNhzt is that ? You beat me to your 
heart's content ? I will not pardon you. {ShefigJUs 
with lum^ and knocks him down.) Now I am 



CoutUry man. — You are a malicious one. I will 
not allow you to go away. 
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NIWO. 

DKAMATIC niKSOXAl!:: TAU(\ II IS 
KRIKNI). AND CROWP. 



TtU'iK — I am one who lives in this nci^^hborhooii. 
Since \\\y means have gone scant, anil I find it to be 
diiVicuIt to make a living, now, 1 am going off to 
some another country. I have my friend, hero, who 
was especially friendly, and looked upon n)c si> 
kindly. I will call on him to bid farewell, and if he 
has a good idea, I think that I will stop here under 
his instruction. Now, let me go in haste 1 I pray 
that he will be at homo, but what shall 1 do if he be 
away, though I came here purposely, as he is a busy 
person always. Well, here is his house alrc%idy. 
Mono mo ! A nnai mo ! 

Friend. — Well, somebody at the door.^ Who is 
it who entreats entrance ? Who is speaking ? 

Taro. — I. 

Friend, — Well. Who ? Oli, you are welcome ! 

7J//V. — Lately I did not make a call on yo.u. 
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Friend. — No, you didn't. There is nothing; 
changed with mr. And you are like one starting on 
a journey. Where are you going ? 

Taro. — ^Well, that's the matter I want to speak 
about. I feel shame to tell you, however, that I 
came to bid you farewell and I will start for some 
other country, since my means grew especially hard, 
and I cannot make a living any more. I feel grateful 
to you that you have looked upon me so kindly in 
one thing and another. 

Friend. — Well, well, I feel sorry. Can't you find a 
better idea than going to another country ? 

Taro. — ^Well, no, I made everybody turn their 
back on me. I have nowhere to go and beg help. 

Friend. — Well, then, have you some idea to start 
on afresh, if you go to the other country ? 

Taro. — No, I have no such idea. But I happened 
to think suddenly. 

Friend. — Well, well, you arc a thoughtless man. 
Is it a good thing to go to the other country without 
any idea ? 

Taro. — No. 

Friend. — Since 1 hear you, I cannot leave you 
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alone. I must do something by any means. : 

Taro. — Please, find some good idea. 

Friend. — Oh, say, it came to my mind. Can't you 
do gesticulation ? 

Taro. — It depends on the thing. What thing have 
I to gesture ? 

'Friend. — Can't you gesture Niwo ? 

Taro. — Is it that Niwo who stands at the gate of 
the temple ? 

Friend. — Yes. 

Taro. — Fortunately I had a Niwo at my neighbor- 
• ••• 

ing temple gate, and remember how it looked. I 

can do it. 

Friend. — Then, it's very good, I will make you 
a Niwo, and tell people th.it they have to worship 
you as you arc the divine Niwo, fallen here in 
Uycno. Surely there will be many worshippers. 

Taro. — It might be possible. 

Friend. — And it would be good to make this 
contribution as your capital to start with. What do 
you think about it ? 

Taro.—\ am thankful to you for thinking out such 
a good idea. Then, I wish you would help me. 

Friend. — Well, then, come over here. I will make 
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you look like a Niwo. 

Tare. — Very well. 

Friend. — Now, you have to put this cap on 

Taro. — Very well, 

Friend, — Make your shoulders naked. 

Taro. — Very well. Is it all right ? 

Friend. — You arc almost done. Now let us go 
to Uyeno together ! Well, come on, come on ! 

Taro. — Very well. Oh, you gave me your help 
like this, and there's nothing happier. 

Friend. — You must try not to be discovered, 
atlhough it is unnecessary to tell you. 

TJzr^.— Dou't worry about that ! I will never be 
discovered. 

Friend. — This is Uyeno already. Where would 
be a good place ? 

Taro. — Well, where would be good ? 

Friend. — Now, that will be a good place. Well, 
then, come here, and make yourself look like a 
Niwo ! 

Taro. — Very well. 

Friend. — Well, well, you look a real Niwo. I will 
tell people loudly about you. You wait for their 
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coming to worship. 

laro. — Very well. 

Friend. — Oh, say, say, all you people hear what I 
say I Here in Uyeno the divine Niwo has fallen. 
You devoted people come and worship I 

First man of tlu Craiud. — You all hear ? 

A II the Crowd. — Yes. 

First man. — Did you all hear that the divine Niwo 
had fallen in Uyeno ? 

Second man of the Croivd. — Yes, I heard it. 

First man. — Now, then, let us go to worship 1 

Crowd. — That will be good. 

First man. — Come, now, come, now. 

Crowd. — ^Very well. 

First man, — It is a rare thing to have Niwo fallen 
here. 

Second man. — As you say,-it is a strange thing. 



Taro. — I fancy that some worshippers should 
come by this time. Well, they nxust be these that 
I see there. I will gesticulate in haste. 

First man. — Well, this is Uyeno already. Now, 
where is it ? 

Second man. — Now, where will it be standing ? 
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First man. — ^Oh, say, here it is standingf. 

Second man, — Doubtlessly, so it is. 

First man. — Now let us worship ! 

Crowd, — We shall do so. 

First man.-'Virst, you make your cash ofiering ! 

Crowd. — Very \\ell. 

Fisst man.^Gusird me to be free from sickness 
and evil, and make my life long ! 

Second man. — Guard me to make me rich and 
prosperous I Guard me to make my house peaceful 
and safe ! 

First man. — Bestow on me strength 1 I will make 
a contribution with this sword. 

Second man. — I too will contribute this. 

First man. — Well, well, isn't this the divine 
Niwo ? 

Second man. — Indeed, this is the divine Niwo. 

First man. — Now, let us start back 1 

Croiud. — That will be good. 

First man. — We will tell the other people about 
this, and make them come and worship. 

Crowd. — Verily that will be good. 

First man. — Now, on, come on. 

Crowd. — Very well. 
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Taro.--{Hi laughs.) Well, how glad ! This is a 
tremendous contribution. Now, I will take it to 
him in haste, and let him see it. Oh, lord, arc you in ? 

Friend — What is it ? Mad you worshippers ? 

Taro. — Why, such worshippers ! Not only with 
cash contributions, even things like these were 
contributed to me. 

Friend. — Will, that's lucky. You make them 
your capital to start with I 

Taro.—Oh^ yes, I will start with them. Now, let 
me leave them in your charge. 

Friend. Yes, I will take charge of them. 

Taro. — Now, then, I would like to do it again. 

Friend.'-Oht no, it would be unnecessary for you 
to try again. 

Taro. — Don't worry ! I will never be discovered. 
Pray, let me go again ! 

Friend. — No, no, it would be unnecessary. 

Taro. — Pray, let me go again ! 

Friend. — Then do as you please. 

Taro. — I am grateful to you now. 

Friend. — I will let you have the dokko* this time. 

* A kind of short iron bat'n in a Zcn-scct Buddhist priest's hand. 
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'laro. — i am mightily thankful. 

Friend. — I let you take it. And be sure not to be 
discovered. 

Taro. — Oh, no, don't worry ! I will never be 
discovered. 

Friend. — ^You go quick 1 

Taro. — Very well. 

Taro. — Well, well, I am thankful. Let me hurry 1 
He made such a good plan. There's nothing more 
lucky. Now, I am in Uyeno here. I will make 
gesticulations of ** Unno Niwo " f this time. I won- 
der whether there be no worshipper yet. Now, 
there come the worshippers. 

First man of the Crowd. — Arc you all there ? 

Crowd. — Yes, we are. 

First man. — We arc told that some divine Niwo 
has fallen here in this Uyeno. What do you think 
of going and worshipping it ? 

Second man. — Verily that will be good. We will 
accompany you. 

First man. — Then, now, we will go. Come on, 
now, come on ! 

Crowd. — Very well. 

f One particular attitude of Niwo. 
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First man. — Isn't it a wonderful matter ? 

Second man. — As you say, it's wonderful. 

First man.—0\\y why, this is Uyeno. 

Second man. —Indeed y it's Uycno 

First man. — Where is it fallen ? 

Second man. — Well, where should it be ? 

First man. — Here it is I 

Second man. — Indeed it is standing here. 

First man. — Let us worship I 

Croivd. — Very well. 

First man. — First, you Inake your cash offerings ! 

Crowd. — Very well. 

First ///rt//. — Now, now, worship! 

Crowd. — Vi^ry well. 

First ;//^«.— Guard me to make mc richer and 
freer I 

Second man. — Guard mc to make my descendants 
prosperous I 

First man. — Oh, say, it's extraordinarily admi- 
rable. 

Second man. — Yes, it is. 

First man. — It does look just like a real human 
being. 

Second man. — Yes, it is. 
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First man. — Oh, say, come here. 
Second man. — What is it. 

First vian. — What do you think ? Look at its 
honourable eyes ! They arc moving. Docs nobody 
here take notice of them ? 

Second man. — Indeed, it is as you say. Its honour- 
able hair too moves. 

First man. — Well, it is a matter I cannot 
understand. There are professional avaricious 
priests for the matter like this. What do you think ? 
I will tickle it to sec whether it be genuine or not. 

Second man. — Verily that'll be good. 

First man.'-Con^c, now, nearer, all of you ! 

Crowd. — Very well. 

First man. — It is done extraordinarily admirable. 

Second man. — Yes, it is. 

First man. — Somehow I see that its honourable 
hair moves. 

Second man. — Beside, its honourable eyes move. 

First man. — It's just like a man. 

Second man. — It's as you say. 

First man. — Koso^ Izoso^ koso. 

Crowd. — Koso, koso, koso. 
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Taro. — {f/e laughs.) I am sorry. 

First man. — Here, you, such a rascal I 

Taro. — Pray, pardon me I 

Crowd. — Where go you, you deceitful fellow ? Is 
there nobody to stop him ? Catch him I We will 
not let him escape. 
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The Demon Tile. 

DRAAfATIC PERSON AE: TIIK 
MASTER AND TARO. 
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Master. — I am a man from the far-oflf country. I 
will call my servant, as I have something to say to 
him. Is Taro there ? 

Taro. — Yes. 

Master. — You arc there ! 

laro. — Right before you. 

Master. — I call you only to tell you that I think I 
will go out for pleasure somewhere, since I feel dull 
with my long stay in the capital. What do you 
think about it ? 

Taro. — As you say,\have not been anywhere for a 
long while, and it would be good for you to go. 

Master. — Well, then, let us go. Now, come on, 
come on ! 

Taro. — Very well. 

Master. — We will have more joy, going out for 
pleasure unexpectedly like this, will we not ? 
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laro. — ^Yes, so It is. There may be many people 
if you wish for company. But you will feel at ease 
in your mind, taking me alone with you. 

Master. — As you say, it would be more com- 
fortable for me to take you only than to have a 
disa[;[rceable companion. 

Taro. — ^Indeed, so. 

Master. — Say, I sec here a great temple. Don't 
you know what it is ? 

laro. — Don't you know this temple ? 

Master, — No, I do not. 

Taro. — This is the Rokkaku Do, very famous in 
the capital. 

Master. — Is this the Rokkaku Do I have heard of 
it somehow ^ 

Taro. — ^Ycs, it is. 

Master. — It is a wonderful temple worthy of its 
fame, is it not ? 

Taro. — So it is. 

Master. — Now, let us go up for worship ! 

Taro. — That would be good. 

Master. — Nainu Daiji Daihi no Kwanseon Bosatsn! 
Guard me to make my military fortune unchan- 

( 179 ) 



*— v»3rig|^'s^a.5o 3*3^ i io 



im—SiO'CmM^o 

*i»— fconiifii ic ia ye «- \t nt natiiiiiwj^ i> 1 1 
i— t 'b;iJ^»it© j^\t±v^o hoMXiti^^yi 



geablc ! Guard me to be free from sickness and 
evil, and ma4c my life long ! Now, let us go to the 
back of the temple ! Now, come on, come on I 

Taro. — Very well. 

Master. — Look at this yema * Isn't it the most 
elaborate thing in the capital ? Oh, say, I see some 
dreadful thing there at the eaves of the temple. 
What is it ? 

Taro, — It is called the demon tile, or the flower 
' tile. 

Master. — Ah, well, what a dreadful face ! 

Taro, — It is a dreadful face as you say. 

Master, — Don't you remember that somebody 
looked just like that ? 

Taro. — These is nobody who looks like that in 
this world. 

Master, — No, no, there's one who looks just like 
that. (He eries.) 

Tare. — Oh, my lord, why you are grieving so ? 

Master. — It is right for you to think it strange. 
It was nobody but my ** mountain god " at 

* Votive picture presented to the go(Ulcs?, 
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homc» who looked just like that. I am com- 
pelled to cry when recalling my home to my mind. 

Taro. — When I look closely at it, by reason of 
your words, I find that she is just like it. 

Master. — Doesn't she look like it when she is mad 
having things disagreeable to her heart, and cries ? 

laro. — Yes, she docs look like it. 

Master. — Doesn't she look like it again, when she 
is happy in heart, and laughs ? 

Tare. — That is only your favouritism. Her mouth 
is a deal wider than its mouth. 

Master. — Say, I feel shame thinking why I mar- 
ried such a woman. 

Taro. — No, I don't think so. 
Master. — Well, Taro, I have been grieving so fool- 
ishly. She is not a woman sweet to my heart, but 
there's nothing more happy having prosperous 
children between us, is it not so ? 

Taro. — So it is. 

Master. — Now, we will laugh loudly from joy, and 
go back. 

Taro. — That will be good. 

Master. — Come before me I 

Taro. — Very well. 
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Master. — Now, you laugh ! 

Taro. — Now, you laugh ! 

Master and Tare. — Now ! Now ! {Laughter^ 
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